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indicates some intrusion into the text at this point,
As Monck Mason pointed out, the statement ol
Enobarbus that Cleopatra had first " pursed up "
Antony's heart in that episode is in absolute con-
flict with his own description, which makes Antony
absent! " A strange instance," Mason called it,
" of negligence and inattention in Shakespeare."
The modern bibliographer is now perhaps capable
of the hypothesis that Shakespeare at least did not
write both juxtaposed terms" of the contradiction.
This is not the place for a detailed theory of
the stage history of the play, which has not yet been
attempted in THE CANON. But it may be well to
guard against the possible inference that I regard
Chapman as having been here allowed by the King's
Men to interpolate a Shakespeare text. Not that
that possibility is to be denied a priori; but that
the inference from analogy would rather be : Chap-
man had revised an earlier ANTONY AND CLEOPATRA,
and Shakespeare had largely rewritten that revision.
This procedure seems to me to have been followed
in ALL'S WELL and MEASURE FOR MEASURE, which
belong to the same period. It is indeed probable
that the Interlude in the TEMPEST was added, for
the marriage of Princess Elizabeth, by Chapman,
being substituted for a simple " dance of spirits "
which had previously stood in a play drafted or re-
drafted by Fletcher. But the barge speech is on a
different footing; and there and at various points
in ANTONY we find dialogue and diction which,
though not Shakespearean, tell rather of older